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Kate Collyer: To Last Frontiers

Tasiusaq, 2019, photogravure, walnut

1. Beckoning, 2019 
cyanotype, pen and ink, 
walnut  
nFs 

2. Ice Field, 2019 
woodcut, encaustic wax 
multiples, white oak 
24 inch narrow - $500 
24 inch wide - $550 
8 inch - $350 
36 inch - $625 

3. Tasiusaq, 2019 
photogravure, walnut 
$825 

4. Raudfjordbreen, 2019 
photogravure, walnut 
$825 

5. Esker, from the series 
Below My Feet, Within My 
Hands, 2018 
drypoint chine collé, 
walnut 
$400 

6. Crenulate, from the series 
Below My Feet, Within My 
Hands, 2018 
drypoint chine collé, 
walnut 
$400 
  

7. Scree, from the series 
Below My Feet, Within My 
Hands, 2018 
drypoint chine collé, 
walnut 
$400 

8. Map of a History, 2019 
kilnformed glass, 
silkscreen, white oak 
on Pedestals -  
small size - $425 
large size - $525 

9. Land Behind the 
Mountains I - IV, 2019 
drypoint, chine collé, Led 
light, walnut 
nFs 

10. Calving, 2019 
screenprint, lithography, 
walnut 
nFs 

11. Catalog, 2017-present 
lithography, monotype, 
walnut 
large - $825 
medium - $550 
small - $400 
 

2019 solo show Artists were juried by Anastasia James 
Associate curator at the Lucas Museum of Art and Former 
curator of exhibitions and Programs, samuel dorsky Museum 
of Art, sunY new Paltz.Founded 1919, Woodstock Artists Association & Museum,

28 Tinker Street, Woodstock, NY 12498
845 679 2940   |   woodstockart.org

EXHIBITION CHECKLIST  



Kate Collyer: To Last Frontiers

ABOUT THE ARTIST

kate collyer is originally from 
buffalo, new York.  now living in 
the Hudson valley, she works as an 
artist and educator.  she received 
her Masters of Fine Arts degree from 
the state university of new York at 
new Paltz Printmaking Program, 
where she currently teaches and 
has a bachelor’s degree in Art 
education from the state university 
of new York college at Potsdam 
and saint Lawrence university.  
Her work has been exhibited 
internationally, most notably in, the 
sMtG krakow Printmaking triennial 
Main exhibition, in krakow, Poland 
for their 2015 and 2018 exhibitions, 
and the LitHo-kielce international 
Lithography triennial.  she is the 
2014 recipient of the southern 
Graphics council international 
Graduate Fellowship Award and 
a 2016 artist in residence for the 
Arctic circle residency.  by focusing 
on the concept of place and the 
historical bond that we have created 
with the landscape she hopes that 
viewers can empathize with the sites 
she reveals in her art. Her goal is 
to create prints within a variety of 
mediums and techniques to expand 
the definition of what a print can be.  
currently her work focuses on the 
Arctic landscapes she has explored 
in Greenland, svalbard, and 
iceland.  each piece gives viewers 
the opportunity to interpret and 
reimagine, drawing insight from her 
recollections of place. 

www.katecollyer.com

“Wonder is one of the most powerful forces with which we are born.” it can be simple 
to take for granted how much there actually is around us. there is a tether that 
pulls me towards the unknown, the urgent, and the unseen.  Whether obvious or 
more subdued I find a landscape; driven by our climate and its effects on the world 
around us.  It has embedded itself into my work – diving headfirst into process driven 
investigations, research, and exploration.  

When you have sailed through ice-filled fjords, knowing the area will be forever 
altered, the need to defend them becomes vital.  My work is precise, meant to evoke 
the environment and to dissect it, break it down to its most minute forms.  Giving a 
permanence that is at odds with its natural reference. 

What can be done to create awareness of our shifting climate? What do we think 
of when we envision our dwindling wilderness?  How is our atmosphere and what 
is beyond that barrier altering our place, and what are we doing to that space?  
Entrenched in scientific inquiry, my works pay homage to landscapes of land, sea, 
and sky while referencing their dissipation, phenomena, 
and beauty.  

“There is a love that no one remembers,” an evocative thought that i cannot help but 
mull-over when reflecting on these areas filled with unknown complexities.  Places 
that, if not for my physical reflections, will be lost with time.

Images (clockwise from left):

Ice Field, 2019 
woodcut, encaustic wax multiples, 
white oak 

Calving, 2019 (detail) 
screenprint, lithography, walnut 

Catalog, 2017-present (detail) 
lithography, monotype, walnut 

Crenulate, from the series below 
My Feet, Within My Hands, 2018 
drypoint chine collé, walnut


