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GINNIE GARdINER: 
THE COLOR PROPHECIES

Window, oil on linen, 45 x 30 inches 

1. Contrapposto 
oil on linen 
45 x 30 inches 
$9,400 

2. Float 
oil on linen 
24 x 36 inches 
$6,000 

3. Landing 
oil on linen 
24 x 36 inches 
$6,000 
 

4. Interstices 
oil on linen 
24 x 36 inches 
$6,000 

5. Extension 
oil on linen 
24 x 36 inches 
$6,000 

6. Window 
oil on linen 
45 x 30 inches 
$9,400 

7. Natural History 
oil on canvas 
40 x 30 inches 
$8,400 

8. Go 
oil on linen 
36 x 24 inches 
$6,000 
 

9. Blue and Green 
oil on linen 
36 x 24 inches 
$6,000 

10. Alber’s Knee 
oil on linen 
35 x 50 inches 
nFs 

11. Isosceles 
oil on linen 
40 x 30 inches 
$8,400

Juror, 2018 solo show Artists: 
Kenise Barnes - director, kenise Barnes Fine Art

Founded 1919
Woodstock Artists Association & Museum, 28 Tinker Street, Woodstock, NY 12498

845 679 2940   |   woodstockart.org

Landing, oil on linen, 24 x 36 inches 



GINNIE GARdINER: THE COLOR PROPHECIES

ARTIST’S STATEMENT

Ginnie Gardiner is a new York artist who 
has shown in numerous solo and group 
exhibits for over 30 years. Gardiner 
graduated from cornell university with a 
Bachelor of Fine Arts in 1974. From 1978 
to 2005 she and her husband lived in a 
chelsea loft in new York city. in 2005 they 
moved upstate to catskill, new York, where 
they purchased, renovated and restored 
the catskill Lyceum, a Federal era building 
located in the historic Village of catskill. 
the Lyceum is where thomas cole gave 
his lectures on American scenery in 1836. 
Here, Gardiner enjoys a large, light filled 
studio and courtyard that has inspired her 
recent figure and landscape paintings.

the move upstate in 2005, after living in 
new York city for 30 years, gave Gardiner 
a sense of new beginnings. she began 
to incorporate elements of her upstate 
surroundings and the architectural details 
of her historic property with images in her 
collage studies for paintings. this led to an 
ongoing exploration of figure and ground 
and the architecture of figuration.

Ginnie Gardiner’s distinctive style of color notes of optically mixed oil paints produces 
shimmering, figurative abstractly coherent works. Gardiner cites the American Modernists and 
2nd generation New York School Artists and specifically Alex Katz, Louisa Matthiasdottir and 
Lois Dodd, with their reductive treatment of form and clarity of light, as influences.

“in all of my paintings, i have sought color mastery and color is the subject of my work. 
Both Josef Albers and charles W. Hawthorne were obsessed with creating the illusion of 
transparency in the opaque medium of oil paint. Both their teachings and their daily practice 
continue to inspire me today.” 

www.GinnieGardiner.com

ABOUT THE ARTIST

Mexico shook Josef Albers loose from the 
greys and blues of the north and inspired 
Albers to use magenta, turquoise, violet, 
and ocher, among other colors, in varying 
combinations. these are the colors of nature 
and everyday culture in Mexico. Pure, “out 
of the can” colors like those used as house 
paint or in advertisements, take their natural 
place with the red earth and turquoise skies.  
our society and popular culture has since 
metabolized the intuitions of Albers, and 
in this series i’m seeking a re–integration 
of that special dialog he achieved with 
the conscious and material reality formed 
by painting that joins abstraction with 
representation.

The Color Prophecies is a new series begun 
in september 2016. in it i am exploring 
where color predicts and dictates certain 
interactions. For the creation and design 
of these images i am painting solid color 
mixtures on woodblock papers to use for 
backgrounds and various planar elements 
with isolated figural elements from my 
photographs. these mixed media collages 
function as the studies for my paintings.

i have been working with the premise of 
creating paintings with specific color palettes 
for many years. For me, it is a working 
process that is endlessly fascinating. i was 
never interested in attacking the blank 
canvas or putting down one mark and seeing 
where that led me. of course this is a subject 
that has been written about with many 
variations. the practice of orchestrating the 
colors in a painting to register in a particular 
key is my approach. 

Isosceles, oil on linen, 45 x 30 inches 

Alber’s Knee, oil on linen, 35 x 50 inches 

Interstices, oil on linen, 24 x 36 inches 

Go, oil on linen, 36 x 24 inches 

Natural History, oil on canvas, 40 x 30 inches 

Blue and Green, oil on linen, 36 x 24 inches 


