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Scottish Landscape, oil on canvas, 57 x 60 inches
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1. Rural Structure 
oil on canvas 
23 x 28 inches 
$2,500 

2. Rural Structure 
oil on canvas 
36 x 28 inches 
$3,500 

3. Rural Structure 
oil on canvas 
24 x 28 inches 
$2,500 

4. Farmhouse Near Palermo 
oil on canvas 
40 x 42 inches 
$4,500 

5. Basilica 
oil on canvas  
42 x 60 inches 
NFS 

6. Mississippi Morning 
oil on canvas 
40 x 36 inches 
$8,000 

7. Miles and Sonny 
oil on canvas 
36 x 34 inches 
$6,000 

8. Leadbelly 
oil on canvas 
41.5 x 41.5 inches 
$7,000 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

9. Appalachian Man 
oil on canvas 
26 x 26 inches 
NFS 

10. Healing Head 
oil on canvas 
16 x 16 inches 
$2,500 

11. Man with Kirk  
Douglas Chin 
oil on canvas 
16 x 16 inches 
NFS 

12. Fossil Skull 
oil on canvas 
43.75 x 42 inches 
NFS 

13. Scottish Landscape 
oil on canvas 
57 x 60 inches 
NFS 

14. Tyrrhenian Circle 
oil on canvas 
48 x 34 inches 
$4,000 

Juror, 2018 Solo Show Artists: 
Kenise Barnes - Director, Kenise Barnes Fine Art



WILSON MCLEAN: A Decade in Paint

ABOUT THE ARTISTARTIST’S STATEMENT

I have spent most of my working life as 
an illustrator. I came to the U.S. in 1966 
to compete in a field which was rich with 
talent at the time.
 
Painting always interested me and 
influenced my illustration, so when not 
illustrating, I was painting. I worked for 
clients such as Time and Esquire and 
illustrated book covers, movie posters 
and advertising -- the output was very 
eclectic. Gradually computers and 
digital work were more widely used in 
the field and I became less interested 
and the business reflected that back.
 
This shift in the field left me with 
more time to paint and the freedom 
to choose my own subject matter. The 
dilemma for some artists is “what do I 
want to paint?” This can be a difficulty, 
particularly if you are one who is used to 
dealing with assignments, perhaps like 
a journalist might struggle with a novel.
 
The question of subject matter has 
been the challenge for me and still is, 
as you can see in the wide variety of my 
interests, reflected in the work in this 
exhibition.

From top to bottom: 
Leadbelly, oil on canvas, 41.5 x 41.5 inches

Man with Kirk Douglas Chin, oil on canvas, 16 x 16 inches
Fossil Skull, oil on canvas, 43.75 x 42 inches

Tyrrhenian Circle, oil on canvas, 48 x 34 inches

Wilson McLean began his career in a 
London silkscreen studio at fifteen. Born 
in Scotland, he moved to London at the 
age of ten where he attended various 
art schools at night while working on the 
staff of magazines and design studios. 
This exposed him to the work of American 
artists and convinced him that eventually 
he would go to America. At twenty-three, 
Wilson moved to Copenhagen and the 
beginning of study and serious work. 

After a period of time working in Spain, he 
returned to London for several years before 
deciding to move to New York.

After establishing himself in New York 
City he had a one man show followed by 
two annual summer workshops in Zurich, 
working on lithographs, culminating in a 
one man show of lithographs and paintings. 
Over the years he has participated in 
group shows in New York and other parts 
of the country. He is represented in the 

collections of the Smithsonian Institute, 
Washington D.C., the Air and Space 
Museum in the London Transport Museum 
Permanent Poster Collection. In 1985, 
to commemorate European Music Year, 
Great Britain commissioned McLean to 
design and illustrate five stamps for a 
special edition of British composers. In 
1989 he had a one man show in Savannah, 
Georgia. He designed a set of Broadway 
musical stamps for the United States Postal 

Service. The Oklahoma! 
stamp is on display 
at the National Postal 
Museum. He contributed 
to an exhibition and book 
for the United Nations 
Environment Program, 
titled “Art for Survival.”

Next came a children’s 
book called “If the 
Earth...Were a Few Feet 
in Diameter” published by 
the Greenwich Workshop 
Press which features 
eighteen paintings. In 
the year 2000, for the 
Millennium, Great Britain 
commissioned a stamp 
based on the Pilgrims 

journey to the New World, which was one 
of a number produced by such people as 
Hockney and Eduardo Paolozzi.

His has taught at Syracuse University, The 
School of Visual Arts, Kent State University, 
Savannah College of Art, Ringling College 
of Art and Design in Florida, as well as 
workshops throughout the United States.


